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Ao principio achamos beleza en todas as cou-
sas e damos importancia a aquilo que real-
mente pesen nós. Mais son conceitos que non 
sobreviven á morte da infancia, que desapa-
recen abruptamente cando todo se vai enchen-
do de prioridades absurdas que cegan o noso 
ollar para facernos esquecer como se compón 
unha imaxe, e así, tal e como desaprendemos 
a beleza, construimos vitalmente imaxes de 
atordoamento movendo a concepción do termo 
“importante” desde o que realmente pesa cara 
a levidade efémera.

O ensaio de Virginia Rota nace da necesida-
de de voltar ao momento anterior á toma de 
conciencia do horror, a volta ao tempo da 
inocencia nunha procura persoal que lle é 
precisa. Esa busca incesante, tamén en en-
saios anteriores, faina desta volta mergu-
llándose na identidade das crianzas, todo un 
alegato á sabiduría da infancia, un retrato 
á liberdade de pensamento.

Virginia traballou neste proxecto durante 
tres anos, man a man coas crianzas, que son 
coautoras* deste ensaio. Dun xeito case in-
voluntario, acota as idades entre os 4 (ida-
de considerada madura para a comunicación e 
comprensión verbal por algunhas expertas) 
e os 11 anos (idade na que aproximadamente 
comeza a adolescencia). Nun primeiro en-
contro entrégalles unha cámara fotográfica 
desbotábel e realiza o retrato. Cada crian-
za terá un prazo entre unha semana e un mes 
para fotografar a beleza e o importante, sen 
dar ningunha dica máis e pedindo ás nais e 
pais que non interveñan nas decisións e es-
collas na toma fotográfica. Ao finalizar o 
carrete de 27 fotos, combina con cada unha 
delas para comentar sobre as imaxes e o que 
fotografaron. A escolla da cámara dun só 
uso non é por acaso. Virginia quere que as 
crianzas sexan conscientes da finidade das 
tomas para un aproveitamento óptimo, quere 
ademáis que fotografen cun obxecto que lles 
pertence e, tamén, que tomen posición ante 
o fotografado, por iso escolle a ausencia de 
tecnoloxías como o zoom.

As fotografías das crianzas teñen un aspecto 
tosco, nun intento de lembrar as primeiras 
fotografías da historia, nas que o importan-

te era que ficase a “realidade” plasmada na 
emulsión. Neste traballo son tamén as pri-
meiras fotografías da historia de cada unha 
das crianzas. Presentadas como un traballo 
coral, cunha ocultación da autoría cons-
ciente, vemos como os e as nenas, sen ter 
estudos de arte, son quen de facer compo-
sicións que redundan regras archicoñecidas 
de composición e de teoría da imaxe. Aliás, 
podemos tirar unha conclusión clara: aquilo 
que lles preocupa é o que perseguiron centos 
de artistas ao longo da historia da arte. 
Malia non traballar cunha intencionalidade 
artística, nas 27 tomas son recurrentes e 
tratan constantemente de reter unha idea, 
tratando de definir un tema específico que 
é, ao mesmo tempo, inmenso. «Poderiamos di-
cir que estamos ante algo infinito, que non 
se pode acotar nin soster, e as crianzas son 
conscientes disto e así o plasmaron tanto 
no proxecto, como nas cartas e conversas 
que tivemos despois das tomas fotográficas. 
Tratan de agarrar o inenarrábel, sabéndoo 
durante todo o proceso da batalla. Olga, de 
11 anos, contábame que tratara de fotografar 
o que non podía levar á casa, como por exem-
plo, a natureza» relata a propia artista.

En canto á serie feita por Rota, non dista 
moito do que xa nos ten afeitas co seu tra-
ballo tanto autoral como profesional: re-
tratos que nos ollan facéndonos inquéritos e 
mostrándonos a alma toda. Como en «Saudade» 
ou «Cine», fai un uso maxistral da ilumi-
nación, ou mellor dito, da falta desta: das 
sombras. Mais desta vez cun novo factor en 
xogo: a cor. A autora acorda levemente a 
tonalidades intensas no claroscuro, quizais 
achegándose á infancia perdida na procura 
desa inocencia morta da que ela mesma fala, 
ou se cadra, no camiño cara a madurez como 
artista.

Vítor Nieves
Curador da exposición

*Son coautoras/es nesta exposición: Agus, 
Aida, Alejandro, Ayelén, Carlitos, Carlota, 
Claudia, Claudia, Elisa, Elisa, Iago, Julie-
ta, Luna, Luna, Mario, Mario, Martina, Nico, 
Olga, Pedro, Saphyre, Simón, Soleá, Yago.

At the beginning we find beauty in all 
things and give importance to what really 
weighs on us. But they are concepts that 
do not survive the death of childhood, 
that disappear abruptly when all is 
filled with absurd priorities that blind 
our eyes to make us forget about how to 
compose an image, and thus, as and how we 
unlearn beauty, we vitally build images of 
bewilderment, moving the conception of the 
term “important” from what really weighs 
towards ephemeral lightness.

The essay by Virginia Rota was born out of 
the need to return to the moment before the 
awareness of horror, the return to the time 
of innocence in a personal quest she needed. 
This incessant search, also in previous 
attempts, is made this time by immersing 
herself in the identity of the children, a 
whole plea to childhood wisdom, a portrait 
to freedom of thought.

Virginia worked on this project for three 
years, hand in hand with the children who 
are co-authors* of this essay. In an almost 
involuntary way, she narrows down the age 
range between 4 (age considered mature for 
communication and verbal comprehension by 
some experts) and 11 (approximately when 
adolescence begins). In a first encounter 
she hands over the children a detachable 
photographic camera and performs the 
portraits. Each child will have a period from 
one week to one month to photograph the beauty 
and the important, without giving them any 
indications and asking mothers and fathers 
not to intervene in the decisions and choices 
in the photographic take. At the end of the 
film of 27 photos, she combines with each of 
them to comment on the images and what they 
photographed. The choice of the camera for a 
single use is not by chance. Virginia wants 
the children to be aware of the fineness of 
the shots for optimum use, she also wants they 
take photographs with an object that belongs 
to them and that they take a position before 
the photographed, which is the reason of the 
absence of technologies such as a zoom.

The photographs of the children have a rough 
appearance in an attempt to remember the 

first photographs in history, in which the 
important was that “reality” was trapped in 
the emulsion. In this work they also are 
the first photographs on the history of 
each one of the children. Presented as a 
choral work, with a conscious concealment 
of the authorship, we see how the boys and 
girls, without art studies, are able to make 
compositions that result in arch-century 
rules of composition and image theory. We 
can draw a clear conclusion: what concerns 
them is what hundreds of artists have pursued 
throughout the history of art. In spite of 
not working with an artistic intention, 
in the 27 shots they are recurring and 
constantly try to retain an idea, trying to 
define a specific subject that is, at the 
same time, immense. “We could say that we 
are facing something infinite, which cannot 
be delimited or sustained, and the children 
are aware of this and so they captured 
this in the project, as in the letters and 
conversations we had after the photographic 
takes. They try to grab the inexplicable 
knowing it during the whole process of the 
battle. Olga, 11 years old, told me that she 
had tried to photograph what she could not 
bring home, as for example, nature“, relates 
the artist herself.

Regarding the series made by Rota, it is not 
far from what we are used to with both her 
personal and professional work: portraits that 
stare at us asking questions and showing us 
the whole soul. Like in “Saudade” or “Cinema”, 
she makes a masterful use of illumination, or 
rather, of the lack of it: of the shadows. But 
this time with a new factor in play: color. 
The author agrees lightly to intense shades in 
the chiaroscuro, perhaps approaching the lost 
childhood in the search of that dead innocence 
she speaks of, or perhaps, in the way towards 
maturity as an artist.

Vítor Nieves 
Curator of the exhibition

*They are coauthors in this exhibition: Agus, 
Aida, Alejandro, Ayelén, Carlitos, Carlota, 
Claudia, Claudia, Elisa, Elisa, Iago, Julieta, 
Luna, Luna, Mario, Mario, Martina, Nico, Olga, 
Pedro, Saphyre, Simón, Soleá, Yago.
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Este libro saiu da imprenta o día 25 de abril do ano 2019.
É a primeira edición do número 9 da colección de libros de fotografía 

do Festival Outono Fotográfico.

www.outonofotografico.com/2018/pdf/virginiarotagz/en.pdf

This book came out of the print the 25th of April, 2019.
It is the first edition of the number 9 of the collection of photography books 

of the Festival Outono Fotográfico.
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A fotografía é primariamente documento e 
testemuña visual e, de xeito complementario, 
nalgúns casos como o que temos diante e 
resultou merecente do prestixioso “Premio 
Galicia de Fotografía Contemporánea”, obra 
de arte. 

Ademais das innegables calidades expresivas, 
a composición sintética, e a valoración da 
luz realizada nas imaxes que completan O 
mundo ao principio, a malagueña Virginia 
Rota logra con cada foto conectar a nosa 
mirada coa ollada da infancia, e máis en 
concreto co ollar dos vinte e catro nenos e 
nenas de catro a once anos que participaron 
neste singular proxecto. 

Desde a Consellería de Cultura e Turismo 
entendemos a importancia do apoio a certames 
como este “VI Premio Galicia de Fotografía 
Contemporánea”, polo que supón de acicate 
para a creación artística nos nosos días. 
Uns proxectos que, en xeral, pola esixencia 

estética e intelectual, esforzo, tempo e 
valor deben estar apoiados e ser socialmente 
recoñecidos.

A nosa gratitude e recoñecemento á 
Asociación Outono Fotográfico, impulsora 
deste certame, polo traballo realizado, o 
seu compromiso coa difusión da Oitava Arte 
e apoio á creación fotográfica actual. 
E parabéns á artista pola excepcional 
calidade deste traballo.

Román Rodríguez González
Conselleiro de Cultura e Turismo

da Xunta de Galicia

Photography is primarily a document and vi-
sual testimony and, in a complementary way, 
in some cases like the one we have before us 
that was awarded with the prestigious prize 
“Galicia” of Contemporary Photography, a 
piece of art.

In addition to the undeniable expressive 
qualities, the synthetic composition, and 
the assessment of the light realized in the 
images that complete The world at the begin-
ning, Virginia Rota (from Malaga) manages 
with every photo to connect our gaze with 
the look of childhood, and more specifically 
with the look of the twenty four children 
from four to eleven years who participated 
in this unique project.

From the Ministry of Culture and Tourism 
we understand the importance of support 
for competitions such as this VI Galicia 
prize of Contemporary Photography, as it 
is an boost for artistic creation in our 

days. Projects that, in general, due to the 
aesthetic and intellectual demand, effort, 
time and value must be supported and be so-
cially recognized.

Our gratitude and recognition to the As-
sociation Outono Fotográfico (Photographic 
Autumn), promoter of this contest, for the 
work carried out, its commitment to the dif-
fusion of the Eighth Art and its support to 
current photographic creation. And congrat-
ulations to the artist for the exceptional 
quality of this work.

Román Rodríguez González
Minister of Culture and Tourism

of the Galician Government

A mirada infinita de Virginia Rota

A cámara irreverente e desgarradora de Vir-
ginia Rota amosa un proxecto que nace da 
necesidade de volver ao tempo da inocencia, 
aos anos nos que a integridade pertencía á 
linguaxe e a verdade resultaba infranquea-
ble. A gañadora do VI Premio Galicia de Fo-
tografía Contemporánea, presentou, como ela 
mesma confesou “un  proxecto infinito, que 
non se pode acoutar nin soster”. 

Os protagonistas deste traballo que leva por 
titulo: “O mundo ao principio”, son 24 ne-
nos moi distintos, que deron como resultado 
unha colección de máis de 600 imaxes con 24 
retratos feitos pola fotógrafa, e o resto 
feitas polos propios nenos que formaron par-
te do proxecto.

A través destas fotografías, Virginia, ato-
pou a inocencia perdida de cada un dos re-
tratados, poñendo especial detalle na cor e 

na luz coa intención de amosarnos o que ela 
quere que vexamos: a mirada incisiva dos 
seus protagonistas. O seu singular xeito de 
mirar detrás da cámara consegue remover as 
nosas emocións dun xeito sinxelo e cheo de 
beleza e de inocencia..

Rota avanza con pase firme na nova escena 
da fotografía contemporánea con temáticas 
actuais de forma crítica, ao mesmo tempo que 
nos axuda a ter unha visión do mundo alén da 
propia. Este proxecto, que acaba de comezar, 
seguirá formando parte do traballo da mirada 
infinita de Virginia Rota...

Pilar García Porto
Deputada de Cultura da Deputación de Lugo

The infinite gaze of Virginia Rota

The irreverent and heartrending camera of 
Virginia Rota shows a project that aris-
es from the need to return to the time of 
innocence, to those years when integrity 
belonged to language and the truth was in-
surmountable. The winner of the VI Galicia 
Prize of Contemporary Photography present-
ed, as she herself confessed “an infinite 
project, which cannot be delimited nor sus-
tained”.

The protagonists of this work titled: O mun-
do ao principio (The world at the begin-
ning), are 24 very different children, which 
resulted in a collection of more than 600 
images with 24 portraits made by the photog-
rapher and the rest made by the children who 
were part of the project.

Through these photographs, Virginia found 
the lost innocence of each one of the por-

traits, paying special attention in the col-
or and light with the intention of showing 
us what she wants us to see: the incisive 
look of their protagonists. His unique way 
of looking behind the camera manages to re-
move our emotions in a simple and full of 
beauty and innocence way.

Rota moves forward with a steady pass in the 
new scene of contemporary photography with 
topical issues with a critical perspective, 
while helping us to have a vision of the 
world beyond our own. This project, which 
has just begun, will continue to be part of 
the work of Virginia Rota’s infinite gaze...

Pilar García Porto
Deputy of Culture of the Council of Lugo
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